Av¥yovorog BeivoyAou. Augustus Veinoglou
Conception of the Shore, 2023.

ZwypaIkn pe HoN0BLKat pehdvt og xapti kat ylumra pie Stagopetikd uhikd/ Drawings with pencil and ink on paper and sculptures with various materials

Me pua og1pd oxediwv kat ylumrtay, o Abyouatog Beivoyhou dnpiioupyei mpotdoei Kat avikeipieva mou mapanépmouy og xwpoug e Aaupewtikiic, omou o kaléxvng
iepmaviBnke Kat puToypd@Loe eviaTikd oe veapr nAikia. ETa oyédia tou Slakpivovtal omapdypata evog ovelptkol xaptn, mou evappovi{ovtat pe onpieia kai Tumoloyieg
TOU TOMioU TNG AQUPEWTIKIE Kl TTLO GUYKEKPIHEVA TE AKTOYpapi¢ Kal T amaiwpiévn apyITeKTovikr Thg moAng Tou Aaupiou Kat Twv mnoiwv BLOpnKavikwy Xwpwv.
Tayhumtd-pakéreg epeuvoly Ta Sidpopa SLdomapta Kat Avapya mapamiyHata Kal Toug SopuniEvoug Xwpoug Te MEPLOXTS QVTIUETWIovVTac Ta WG LETapopIka oy fpata
G veo-puBoloyiag e mepLoyi.
v
With a series of drawings and sculptures, Augustus Veinoglou alludes to spaces of Lavreotiki, where the artist wandered and intensely photographed at a young age.
In his drawings, fragments of a dreamlike map can be discerned, harmonizing with points and typologies of the Lavreotiki landscape, specifically the coastline and the
depreciated architecture of the city of Lavrio and the nearby industrial areas. The sculpture-models explore the various scattered and anarchic juxtapositions as well as
the structured spaces of the area, treating them as metaphorical forms of the region’s neo-mythology.

Eva Isleifs

Paradox of Value, 2023.
Xuteupévo Ahoupivio, 130 x 40 x 130 €k./ Cast Aluminum, 130 x 40 x 130 cm.

you were here, 2023.
Ouwrewn emypagn, 44 x 26 x 8 k. / Sign, 44 x 26 x 8 cm.

To kivntpo g Eva Isleifs itav va ouvebei pe To mvedpa tng meptoxnc. Ektdg amd v emréma épeuva g, N Isleifs emkahéotnke v umapén evog pavtaoTikol
kpuotdMwou opuktou, To Water Diamond mou duvntikd Ba gavépwve mnpopopies kat pawopeva, 1 aAMG To VD ToU TOTOU. XTa YAUTTA TG EVOWHATOVOVTaL
umapktd e0pBoa kat atotyeia. Me tn ataydva tou vepol, n Isleifs kavet avagopd otnv e§otkovépnan Tou vepou Katd T petaloupyikr Sladikacia kat pe To ABnvaiko
TETpadpaypo oty expetdMeuon Twv opuxeiwv T AQuPEWTIKAG Pe 6TOX0 TV Mapaywyl HETaMikol apyvpou amd v mOAn-Kpdto¢ Twv ABnvav. Apevoc ot
ouppoNiopioi €ival ot GUVOETELC J1E TNV L0TOPIA KAl T YeyOVOTa, APETEPOU YivovTal To EpEBIOp Yia va avapwtnBOUpE WG MPOKUITTOUY Ot KOWWVIKES agieg Kat &v Téhel Tt
eivatmohvTipo. 0 tithog Tou €pyou Paradox of Value mapanéymel ato £pyo“An Inquiry into the Nature and Causes of the Wealth of Nations” (1776) Tou oikovopohdyov Adam
Smith. Hsleifs O¢tel o€ kpion ot ayaba, omwg Ta Stapdvria mou dev sivar anapaitnta yia Ty emBiwon nwhovvtal o€ umepBoMKA uPNAGTEPES TIpéG amd ANAa, OTw TO Vepo
oV &ivat unepmoAuTipo. Me T pwtewn pmhe orpaven o€ oxrpa etayovag kai T epdon “you were here” (oovv £dw), N Isleifs dnpoupyei éva hekTiko kat omuko mayvidt
Béhovtag Tautoypova va TR oeL Toug petaMwplyoug mou urmpéav edw otn AaupewTikr Kat va emonpdvet 61t To vepo, mapd otidrmote dMo, eivat moATipo yia T {w.
v
Eva sleifs'motivation was to connect with the spirit of the region. In addition to her on-site research, Isleifs invoked the existence of a fantastical crystalline mineral,
the Water Diamond which potentially would reveal information and phenomena, or in other words, the essence of the place. Her sculptures incorporate tangible
symbols and elements. Through the water droplet, Isleifs references water conservation during the metallurgical process, while using the Athenian tetradrachm sym-
bolizes the exploitation of the Lavreotiki mines to produce metallic silver for the city-state of Athens. On one hand, the symbolism represents connections to history
and events, while on the other hand, they serve as stimuli to ponder how social values emerge and ultimately what is precious. The title of the artwork, Paradox of
Value, alludes to the economist Adam Smith’s work “An Inquiry into the Nature and Causes of the Wealth of Nations” (1776). Isleifs challenges the notion that goods
that are not essential for survival, such as diamonds, are sold at excessively higher prices compared to others, such as water, which is supremely valuable. By employing
an illuminated blue sign in the shape of a droplet along with the phrase “you were here”, Isleifs crafts a clever interplay of language and visuals. Simultaneously, her
intention is to honor the miners who once worked in Lavreotiki while also emphasizing the paramount importance of water for sustaining life.

Moaopia EvotaBiov. Maria Efstathiou

Extended ground, 2023.
Mopaehavn xpwpatiopévn e o&eidia petaMwv kat xwpa amé Ty meptoyr Tou Aaupiou/ Porcelain colored with metal oxides and soil from the Lavrio region

Epmvevopévn amé tov yewhoyikd molto kai Tnv movata petaleutikiy totopia tov Aaupiou, n Mapia Evatabiou xpnoipomotei wg mpwteg UAeg Ta pétaMamou agBovolv
0TV AaupEWTIKI Kat Yopamou éxel GUANESEL amd Ty ia Ty meployr yia va dnpioupyrioet pia oe1pd pikpo yAurrtav and mopaehavn. Mépog auTav, avamaptotody uNika
amoppippata mouv mpoépyovtal gite amd ) peralevtikg dpaotnptétta Tov 190u Kat 200V alwva , ite amé T c0yxpovn EMoXN Kal 1o GUAIKS Torio Tou Aaupiov. H
€yKataotaon Extended Ground, Aettoupyei aav pia maAETa XpWHATWV KAl VOV TIOU IAPAMENMEL O€ QUTH TV LGTOPIKN TTEPLOX T EE0pUENC, AMOTUTIVOVTAC TIG YEWAOYIKEC
dlepyaoieg mou Slapdp@Weav autd Ta 0puKTA yia YIMETiES.
v
Inspired by the geological wealth and the rich mining history of Lavrio, Maria Efstathiou utilizes the metals abundant in Lavreotiki and soil collected from the region
itself, to create a series of small porcelain sculptures. Part of these sculptures represent discarded materials originating either from the mining activities of the 19th and
20th centuries or from the modern era and the natural landscape of Lavrio. The installation Extended Ground functions as a palette of colors and textures that alludes
to this historical mining area, capturing the geological processes that shaped these minerals for millennia.

I'ewpyio Kotpétoog. Georgia Kotretsos
LAP: AIR & PALM. 2023.

180 \. komavioTdg agpag, okovn, apxelaki ektomwon), pmpout{og / 180 liters of compressed air, dust, archival print, bronze

Agempia Tng eykatdataong sivat n meptoxr Kumpiavg kat to Gowikédacog tou Aaupiou péxpt v akovotr Eutépm. Autdg o témog eival n agempia TG €peuvag Tou
£pyou aN\d mGvw am’’0Ma 0 TOMOG ToU aVanvéw TVEURATIKA, PUXIKA Kat owpaTikd. Ao Tiq apxég Tou 2023 £wg Kat Ta eykaivia g ékBeang Ba éxw GUMESEL oe piaheg 130
It aépa amd T eupuTepn TEPLOXT Yia IPOGWITIK Xprion HETd To Mépag TG ékBeanc. AuTd To £pyo eivat suvéyela Tg cuMoyri aépa Tou Kevrpou g ABrjvag mou Katomv
peté@epa o QLaheg Twv 8lt"ATHENS AIR” ot oo jie suvodeuav aToug mpooptopous To 2022 ekto ABnVawv - o€ TpLAVTa mPoopIoHoUE To 60voNo. To épyo emekTeiveTe pe
Hia XELPOVOLial XpOIHOMOIWVTAC 0KOvN Kal KatahiyovTag oTo eupnuatikd Blohoyiké kabapiopd Tou 1880 atn kapdid Tov Dotvikddacou.
v
The starting point of the installation is the area of Kyprianos and the Phoenikodasos of Lavrio, up to the renowned Euterpe. This place serves as the point of departure for
the project’s exploration, but above all, it is the place where | breathe spiritually, mentally, and physically. From the beginning of 2023 until the exhibition’s opening, |
will have collected 130 liters of air from the broader region in bottles for personal use after the exhibition concludes. This work is a continuation of the air collection from
the center of Athens, which | subsequently transferred into 8-liter bottles labeled as "ATHENS AIR,” accompanying me to destinations outside Athens in 2022—a total of
thirty destinations. The project expands through a gesture involving dust and culminates in the ingenious biological purification of 1880 at the heart of Phoenikodasos.

Iavayiwitng Adprpov. Panayiotis Lamprou
Kévig / Konis. 2022.
Ektunaoeic oe puroypagiké xapri/ Prints on photographic paper

To evbiagépov pov ot Aaupewtikr £oTidlel o€ Suo 1TOPIKA OUPBAVTA Kal il apyaia TEKVIKG GUOIKI) KataokeuaoTiki Abon, dyvwatn o€ pag. H vikn twv ENvawy évavtt
Twv Mepowv emtelyOnke mpwta oTIC apxaies 0Toég Tov Aavpiov. O emyelpnpatiac Xepmépn ouvavta Tov kKAépTn Kitao amd to Xdog kat cuppwvolv atny enomteia Tou
Xwpou §6puéng. H apyaia Texviki Kataokeung Kovidpatog 1 KOVIG, Eixe T duvatdTnTa va opoyevorolei TV KdBe em@avela kai va Ty oTeyavomolei, dnpioupywvTag Ta
Tiepignua apyaia Aoutpd yia 1o MO0IH0 TwV 0puKTWY. H 6e1pd Twv pwToypagiwv Kovic mapouatdlet amoomasjiata amo Tic 6uvolkieg Tou Aaupiou. lpdBeon eivai n aivéeon
TWV OTOIYEIV TE PVANG Kat N avadeLn LoTopIK@Y yeyovoTwv Tou épxoval ag OeUTepn N Kt Tpitn Béon oy emionyn Lotopika culoyiki pvin. Me evdiagpépet n Béon
70U Karégvn, o BéNeL va amodeoel Ta ebonpa 0o {yvog TE LoTopikr¢ aAiBetag mou eivat KaAuppévo amd Tov GYKO TG IGTOPIKMG EVTUMWONG.
v
My interest in Lavreotiki focuses on two historical events and an ancient technical construction solution, unknown to us. The victory of the Greeks over the Persians was
first achieved in the ancient stoas (colonnaded walkways) of Lavrio. Entrepreneur Serpieri meets the bandit Kitsos from Chaos and they agree to supervise the mining
area. The ancient technique of constructing ‘konia’ or ‘konis’ had the ability to homogenize every surface and make it waterproof, creating the famous ancient baths
for mineral washing. The series of photographs titled Konis presents excerpts from the neighborhoods of Lavrion. The intention is to connect elements of memory and
highlight historical events that rank second or even third in the official historical collective memory. | am interested in the artist’s position, which aims to give credit to
the trace of historical truth, obscured by the bulk of historical impressions.

Mapio Niknpopdxn. Maria Nikiforaki
Tongue Animal. 2023.
Performance video. Full HD. Aidpkeia/ Duration: 11°45”

UMY/ oknvoBzoia: Mapia Nikngopaxn. Conception/ direction: Maria Nikiforaki
Movokiy/ Music: Ophia
Audio mixing/mastering: Ayyeloc KataéAne/ Aggelos Katselis

Drone video: Arch Labyrinth
Zwo/ Animal: Mapia Nikngopdxn/ Maria Nikiforaki

To Tongue Animal givar éva (wo mou Byaivel T voyta. MeigeL T yn, Kat EMKoWwVeL pe Ta mveupata. Xopevel mva o€ éva Tdgo, Kuparilel o owpa Tou otov ovpavo. Mia
0€lpd am6 (wWAELG KUPATIOHOUG TOU GRHATOE GUVORAOLY e To Adpo. To awpa Kat oL TETPES Yopeuouy oe pia mahytki pehwdia. Mia kdpepa kataypaget To Tomo mow
QMo T0 0w, P€oa amd To owpa. H mep@oppave anoteheital and pia opoypagia evog “{wou” mou SlacyiCel T kopugoypappr Tou Adou Tou Mdpkov, G pia kiven mou
TIATaELMAve oTov 10 €voc tongue drum. To tongue drum n ahies hang drum &ivai dpyavo mou el mpoeAeuan armo apyaioug MOAITIOHOUC, Tapdyet XOUG IVEUHATIKOUG
TIOU JETATPEMOLV TO ToTTi0 O€ TeheToupyIKO ToMO £§uyiavang kat emavapinong e oupBohkétnTag evog Tapou. To épyo epmvéetar amd To Texvohoyikd MoNitiotiké Mdpko
Naupiou kat o cuyKekpipéva T mapousia Tou dry tomb, Evog TOMOU LYEIOVORIKIG Ta@ns pumaopévwy edapav. ASovag yia v kivnon anotehei n ouvaioBnpatikn
avtavakAaon Tou TOMiou oL PEPEL TIG TETPEC WG TVEUHATIKA OTOIXE(A {vNEiov.
v
The Tongue Animalis a creature that emerges at night. It licks the earth, communicating with spirits. It dances on a grave, waving its body in the sky. A series of animalistic
body undulations engage in a dialogue with the hill. Body and stones dance to a pulsating melody. A camera captures the landscape behind the body, through the body.
The performance entails the choreography of an ‘animal’ traversing the ridge of the Park’s hill, in a motion that syncs with the sound of a tongue drum. The tongue drum,
also known as a hang drum, is an instrument originating from ancient civilizations, producing spiritual sounds that transform the landscape into a ritualistic place of heal-
ing and reviving the symbolic essence of a tomb. The work draws inspiration from the Technological Cultural Park of Lavrio, specifically the presence of the dry tomb—assite
for the hygienic disposal of polluted soil. The emotional reflection of the landscape, bearing stones as spiritual components of a monument, serves as the axis for this work.

Campus Novel

Healing Earth. 2023.
Video dokipio / Video Essay

To Aavpto amotehei pua napadetypatiki mepimoon mepiBaMoviiknc amwhelac kabug 1 mOAN KupLoAEKTIKG gival XTIopEvn TIdvw OTIC TOSIKES amoBEQEIC Kat BIGVELTIC EMITTAOEIS
Twv avBpwmoyevav mapepPaoewv. H opdda Campus Novel emiyeipei va eviomioe! Ta gutd mou fonBobv atny amokatdotaon Tou mepiBAMOVTOC, va apatnprel TI QUOIKES
diepyaoieg mou apyd“Bepamevouv” To £5agog katva Béael o Kpion T outomia T peyéBuvang emavagiohoywvTag Ta otkoAoyIkd Kat TONTIKG Gpla TG,

v
Lavrio stands as an exemplary case of environmental loss, as the city is literally built upon toxic deposits experiencing the implications of human interventions. The
Campus Novel group endeavors to identify plants that aid in environmental restoration, to observe the gradual natural processes that “heal” the soil, and to question
the utopia of growth by reevaluating its ecological and political boundaries.

Iowpyog IHaAapépng. George Palamaris

Some grams of silver. 2023.
Netpwpata, pwg, adiva, aoripy/ Rocks, light, axe, silver

lia v yurrtikr Tou eykatdotaon, o Nwpyog Nakapdpng, potddel va emyeipei va Sieioduoel oTo Tomio yia va pddet yia Tiq ISIOTTEG Twv METPWHATWV KAl va avaoUpel
amo TIq UToPWTIOTEC Yahapieg Toug epydTec. Xpnatpomotwvtag uNika kat epyaheia amd tnv Sladikacia g £§6puéng, n eykatdotaon Bétel pua gavtaotikn eiowon pe
napdyovteg Tnv mpwtn VAN, To avBpwmivo duvapitkd kai To Tehikd mpoiév. O Nahapdpng avriototyidet To fdpog evoe péoou PeTaNwpuyou pe T0 BAPOC TwV METPWHATWY
Kat 1o Apog piag JKp¢ moooTnTag aonpio {e éva VOHIONA.
v
In his sculptural installation, Giorgos Palamaris seems to be attempting to penetrate the landscape in order to understand the properties of the rocks and to bring
the workers out from the dim galleries. By employing materials and tools from the extraction process, the installation establishes an imaginative equation involving
elements of raw material, human labor, and the final product. Palamaris equates the weight of an average miner with the weight of the rocks and the weight of a
small quantity of silver with a coin.

Kartepiva INarmalfjon. Katerina Papazissi

Down to the Paradise City. 2023.
Zwypa@ikd épyo kat ylumtd amé kepi kat Aadopmoyid/ Painting and sculptures made from wax and oil paint

To épyo eivar uta eykatdataon oe duo pépn. Eva dekdpetpo (wypa@ké Epyo oe pohd xapTi, Kat pita aetpd yAurtav amd képt kat Aadopmoyid. Ta Baoikd pou uhikd eival
01 ‘OKOUPIEC, 0L PaPES METPEC, ToSIKA amoBAnTa Twv opuyeiny, mou Bpiokovtal otolaypéve oe Aogoug oe S1dpopa onpeia oto Aavpto, Kat Ta xpwpata Aadiol mou
Xpnotponote ot {wypagiki pov. Kdvw ‘gpotal; amotunapata twv 6kouplev mdve oTo XapTi, xpnotponotavtag ol sticks, pmdpeg xpwpdtwv Aadtol mov guidyvw 1 idla
070 £pYAOTAPIO. ZTNV iBla EM@AvELa AMOTUNIWYW KAl €PN TOU GWHATOC Hou, e peNdvi xapakTikrc. Ta avdyAuga yhurtd Snpioupyolvtat amo kahoUmmia Tev 6Kouplawy, péoa
0Ta omoia YUve To 610 piypa mou ypnatpomolw yia Ti pdpeg Aadiov. To épyo kabiotd deapiol ouyyévelag peta&l Tov owpatog Hou, TG {wypagIKnG HOU MPAKTIKIG KAt Tou
Tomiou, mpoekTeivovtag To éva éoa oto dNho. Mpoteivel T Suvatdtnta avaBewypnong e xEonG Hag e T yn péoa amd Ty ppovida yia autiv.
v
The artwork is an installation in two parts. A ten-meter-long painting on a paper roll and a series of sculptures made from wax and oil paint. The main materials are the
“rusts,” black stones, and toxic waste from the mines, which are piled up on hills at various points in Lavrio. | create imprints of the “rusts” on the paper, using oil sticks,
bars of oil paint that | make myself in the studio. On the same surface, | also imprint parts of my body using etching ink. The relief sculptures are created from molds of
the “rusts,"into which | pour the same mixture | use for the oil paint bars. The artwork establishes connections of kinship between my body, my painting practice, and the
landscape, extending one into the other. Indeed, the artwork implies the prospect of reassessing our connection with the earth through attentive and considerate care.

Tiopyog Xadapé. George Salameh

Aavpewtixd Iijpata/ Lavreotiki's Sediments. 2023.
Tunapata o€ PwToypagikd xapti kat pi{éxapto/ Prints on photographic paper and tracing paper

0,1 agaviletar ki ydverai, Anopoveitat kar aBrjvetat amé m pvijun, éwg dtov pavepwOei Savd kat yiver avtikeiuevo avBpamvig épeuva, 1j Kai ekuerdMevans.

Meé o épyo Aaupswtikd I{ruata, e§epevvw Ty meployr TG AaupewTIKN Kat peheTw alyxpova Kat apyaia pépn mou cuvdéovTal jie Tov opukToloyiké T mhotto. Me Ta
pdia evog yewhdyou eoTialw ota Ipata e Andng Tou Tomiou, GTou Ta OTPGHATA TV METPWHATWY KAl Ta BIOUNXAVIKG amOpEWapL agryolvTal TV L0Topia TG yng Kat
10T0pie¢ Twv avBpwmwv mou T Katoiknoav kat ) dlapdpewaayv péxpt onpepa. Evdopuya, vtomilw onpieia Béaong ka yapapdde mou pag ouvdéouv pe auto Tov Toro.
v
That which vanishes and is lost, forgotten and fades from memory, until it reappears and becomes the subject of human investigation or exploitation.

Through the artwork Lavreotiki’s Sediments, | explore the region of Lavreotiki and examine both contemporary and ancient sites connected to its mineral wealth. With
the eyes of a geologist, | focus on the sediment of the landscape’s oblivion, where rock layers and industrial remnants narrate the history of the earth and the stories
of the people who inhabited and shaped it, up to the present day. Inwardly, | look for points and rifts that bind us to this place.

Baouhikny Xndootparoudaxn. Vasiliki Sifosostratoudaki
Mepixég éxyovv pévo dvopa kar dAdeg pépovv kou pia 1otopic. 2023.

Some have a name and others have a story. 2023.
Mwmtd pe mopaehdvn Kat XapTi Kat puToypapie¢ amé my epnpepn eméppaon oto Tomio pe yAumtd
Sculptures with porcelain and paper and photographs of the ephemeral intervention in the landscape with sculptures

ZOMNYN: Baothikn Zn@ootpatouddkn
Concept: Vasiliki Sifosostratoudaki

Performers: Ellianna Otta, Isa Gutierrez Sanchez, Maria Juliana Byck, Od\eta Anpntponotlou/ Thalia Dimitropoulou
AievBuvon pwroypagiac/ Photography Direction: Nuno Cassola

AvtihapBavopevn Ty AaupewTikn wg éva adpmoko Kat 60vBeto Torio, n Sladikacia dnutoupyiag Tov €pyou yivetar ivar évag Tpomog ouvdeang Kat katavonong pe Ta
oTolyeia Tou Tdmou autov. Epmvedpievn amd Tov mapadostakd Tpomo PETPRONG XwPapLwy e axowi n KaATéxvng Snutoupyei, ‘ypagel emtomiec ypappéq o SlagopeTika
onpeia ™ Aaupewtikiic. fa kabe ypapyn, aMote xpnotonotei ebmaota kat e0Bpavata uhikd. H emttéheon g ypapp@y Kataypdgetal fe To HEGO TG GuTOYPAPIaC.
Tooo n emreleotiky dpdon, 600 Kal ot PWTOYpaPies amd TV Kataypagr Twv dpacewv emvooty mapdBupa Béaong kat opiovreg, kat dpa tpémoug avtiAnyng Kai
m\orynong oTov Tomo ¢ AQUPEWTIKIG.
v
Perceiving Lavreotiki as a complex and intricate landscape, the process of creating the artwork becomes a way of connecting and understanding the elements of this
place. Drawing inspiration from the traditional method of measuring fields with a rope, the artist creates and ‘writes’ on-site lines at different points in Lavreotiki.
For each line, she sometimes uses malleable and fragile materials. The execution of the lines is recorded through photography. Both the performative action and the
documentation create frames, thus offering ways of perceiving and navigating through the landscape of Lavreotiki.

AAEENg DPdetlic. Alexis Fidetzis

Staring us immobile. 2023.
Video. Adpketa/ Duration: 42’

Y apxég e dexaeriag Tou 80, katd T mpaytn StakuBépvnan tou MAZOK, mapovatdotnke oty dnpoota mhedpaon n exmopnn “Aaupewtikd - H peydln anepyia”mou
napouoiale pa ekdoyr T vedtepng LoTopiag Twv opuyeiwv Tou Aaupiov katd Tov 190 atwva. H idpuan T moAng kat n ekpeTdMeuon Tou epyatikol Suvapikol amé
Tov |.B. Zepmépn, n mieon amd T eMnvikég KuBepvnogic va mouhioel TV etaipeia Tou oe ENnVIKA yépta, ) 6Tdon Twv epyatwv aMd Kat To XpnHatioTnplakoy Tomou
okavdaho mou SpopoAdynae o Avdpéac Zuyypoc éyvav KoppATL piag agriynong mou mpopaveg o0vade e TV pRTopikr T véag moATkng divaping mou kuBepvoloe
T xwpa. H aepd frav dnpo@iqc kat gaivetal mwg Aerrobpynae oav pddnpa LoTopiag mov emMpéace 1aitepa Kat TV (0TOPIKY OUVEIBNON TwV KATOIKWV TG mePLoy G
TI0U 0¢ ieydho Babpo akopa §apTIdTav OIKOVORIKA Mo TI £pYasies TwV 0pUXEiWV Kal Tou epyooTaciou. Asiypa autol Tou véou BAéppaTog Twv AaupewTwy amévavtl
0TnV (0Topia Tou Tomou amotéheae N anmdmelpa Pavdahiopol kat amokabrlwong Tou avdpidvta tou Lepmépn mou Bpioketal oty Kevipiki) mhateia g mOAng, €pyo Tou
190u atcyva, ihotexvnpévo amd Tov lewpyto Bpouto. O téte drjpapyog Aaupiou, yia va mpootateloel 1o y\untd, To petépepe otnv EBviki Mumtodrikn oty ABrjva émou
Kat TapEpEIVE PEKPL TPOGQATA TPy EMOTPEWEL 0TNV apyIkr Tou Béon. H mapandvew ouvBikn, mou mepthapBdvel 10TopIKR MpaypaTikoTnTa, TNAEOMTIK puBomacia
miou 08rjynae atnv dnpoupyia mohiikri¢ Spdong kabwg kat n Sladikacia peTagopds Kat EMATPoPn Tou YAUITToL amoteholy T epeuvnTiki Bdon miow amd To video.
v
In the early 1980s, during the first government of PASOK (Panhellenic Socialist Movement), a TV program titled “Lavreotika - The Great Strike” was presented on public
television. The program presented a version of the more recent history of the Lavrion mines in the 19th century. The founding of the town and the exploitation of the labor
force by the entrepreneur and founder of the French Mining Company of Lavrion I.B. Serpieri, the pressure from Greek governments to sell his company to Greek hands, the
stance of the workers and the stock market scandal initiated by Andreas Syngros became part of a narrative that clearly aligned with the rhetoric of the new political power
governing the country. The series was popular and seems to have functioned as a history lesson that significantly influenced the historical consciousness of the inhabitants
of the region, who were still economically dependent on the activities of the mines and the factory to a large extent. An example of this new perspective of the people
of Lavreotiki towards the history of their region was the attempt to vandalize and remove the statue of Serpieri located in the central square of the town. This statue, a
19th-century work by Georgios Vroutos, was dedicated to |.B. Serpieri. To protect the sculpture, the then mayor of Lavrio had it transferred to the National Sculpture Gallery
in Athens, where it remained until recently before being returned to its original location. The above narrative, encompassing historical reality, television fiction that led to
political action, as well as the process of transfer and return of the statue, constitutes the research foundation behind the video.

www.lavreotikiartproject.com
fb: Lavreotiki art project
insta: @lavreotikiartproject
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moAtiotikav dopwv Nopikol Mpoawmou Anpoaiou Akaiov «AOPIKOL», Otk Némma —péhog maidaywyikr opddag tou Kévpou MepiBatovikric Ekmaidevang Aaupiov,
0Mya Zev -umevBuvn pehetayv-mohitiopou Tou Teyvooyikol Mohiatikoy Mdpkou & apyitétovag, Kwatag EmmMidmoulog —manager of technology and quality, baristi
& 1doktyng oto LOT 51

Coordination & curation: Amalia Charikiopoulou, initiator of Lavreotiki art project & founder of LAVREQTIKI NPO
Organisation: Lavreotiki NPO

Curatorial & research support: Asimakis Chadoumeli -site manager of the Lavrion Technological Cultural Park & mechanical engineer, Christina Dilari -museol-
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Lighting design: Christoforos Doulgeris, fine art photographer
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facilities of the Legal Entity of Lavreotiki“THORIKOS", Filio Peppa - member of the pedagogical team of the Lavrion Centre of Environmental Education, Olga Seni -head
of studies-culture of the Lavrion Technological Cultural Park & architect, Kostas Spiliopoulos -manager of technology and quality, baristi & owner of LOT 51, Evaggelia
Veletakou -president of the Legal Entity of Lavreotiki“THORIKOS', Panayiotis Zotiadis -baristi & owner of LOT 51



Aavpewtiki I'n, o awtényog prag pakpuvig emtoynig

To Lavreotiki Art Project mpockdheae 12 aiyypovoug lkaoTikoug KaATéyvee va e§epeuvoouy Ty moMTIOTIKK kKAnpovoptd tng AaupewTiknc (Guhn, ukikn katmeptBalhovikry)
katva dnpoupynoouy véa épya yia v opadikn ékBeon pe Titho Aaupswriki] 1, 0 amdnyoc pias pakpiviis enoyric.

H Aavpewtikn Bpioketat oto NA dkpo T Attikng, SlaBeretmoloto 0pukTo umOeTpWHA Kathdn, amd Ty apxatétna, n £§6pusn ATav KevIplki mapaywyikr dpactnpotnTa.
H experdMevon autwv Twv moAiTipwy uhikwv 0diynoe oty avdmtuén Kowwvikav Kat Biopnxavikav dopwv. Katd my khaoikr mepiodo Ta opuyeia Tg AdupewTikig
Xpnuatodotoveav Ty moAn-kpdtog T ABrivag. Metd amd pakpd mepiodo eykatdhewpng, Tov 190 aiwva, €yive EMaVeKKivnon TV HETANEWY, [e 0KOMO Tn BLOUNXAVIKI Kat
olKovopKr} avamtuén Tou véou ENAnvikou kpdtoug. To axédio ¢ avamtuéng Baciotnke otn petaMeuTiki Kat petalhoupyikr kKAnpovopid Twv apyaiwv kat ‘ouykpotnke’
and ohokAnpo oxedov To Tomio-yn ¢ Aaupewtikiic. Me v i6puon g oMk Eraipeiag MetaMeiwv kat Ty ENAqvikiy MetaMeutikn kat MetaMoupyikr Etaipeia, to
Aavplo petarpdmnke o€ mpoTurm Blopnyavikr mOAN. Ta TeNevtaia ypovia, appodiot opeic eviypynoav yia va evid§ouv 1o lewmdpko e AQUPEWTIKIG 0Ta pvnueia g
maykdoptag kAnpovopdc g UNESCO. To Mdto Tou 2023, n Aaupewtikr} yn evidyOnke oto Aiktuo NMaykdopiwy lewndpkwy ¢ UNESCO kat oto Aiktuo Evpwnaikdv
Tewmdpkwy, w¢ Mvnpeio fewhoyikic kat MoArmoTikic KAnpovopide.

Kuptohextikd, n yn g Aaupewtikng €ivat éva umaifpto pouoeio. Ektdc amd Ty em@dveia e yng, N 1otopia g eivat dppnkta ouvdedepévn pe To umdaTpwpd . Ta
pvnpeia kat T KToTd umoheippata amd T peTaAevTiki paotnpiotnTa dev Bpiokovtat pévo oty Empavela Tg, ald kat ota éykata . Népa amd Ta ekatovtddes apyaia
£pYAOTIAPLA KATEPYAGIAC TV OPUKTWY, TO KOG TOU SIKTUOU TwV UTIGYELWY GTOGV TTOU SlavoiyTnKav yia Tov Evomopd apyupopoluBoodxwy Kottaopdtav umohoyiletal o€
ApKETEC eKatovTadeg YIMOpETpa. AKOpA Kat 1 ovopacia Tng AaupewTikig, umodnAwvel 6Tt To ToMio TG eKTEveTal mépa amo 0,Tt pavepwvetal oty em@aveta e. H AéSn
Tipoépyetal amd v apyaia Aégn «havpax mou onpaivel oTevd MEPaapa, Kal, mOAVOTATA, QVAPEPETAL OTIC APXAEC LETANNEVTIKEC OTOEC.

MNapddo mou undpyel minBog EvpnudTwv amo Ta oTolxeia mov cuvBEToY TV MONTIOTIK) KANpovopId TG AQUPEWTIKIG, Ta TEPIOGETEPA a6 AUTA MAPAEVOLY TNV apAveld.
To pawdpevo dev opeiletat povo aTo yeyovg 6Tt peydho 1€pog Twv pvnpeinv e BpioKeTat 6e UMOPWTIOTOUE TOMOUG, Kpuppéva kahd péoa o yn. Opeiletat kat oTo 6Tt
v €yel yivel aKOpa avTINNTTTO TTWG 01 YEWTOMoL, 0 0pUKTOC TAOUTOG, N apxaia aAA Kat 1) VEOTepN HETAMEVTIKR Kat LETAMOUPYIKT KANPOVOLLA GUVIGTOUY GNAVTIKO KOWATL
NG VKN, duAng kat meptBaNhovrikiic Khnpovoptdg g AaupewTiknc, kat euputepa TG ATtk yng. Ev katakAeidl, mapapévet ev moAoig dyvwoto 6Tt n AaupewTiki eivat
évag mohveminedog Tomoc-pvnpieio.

To Lavreotiki Art Project pe v ékBeon Aaupewrikij [, o amdnyog piag pakpiviic emoyric MPOTAGOEL TV EMOTPOP 0TO Tomio TG AAUPEWTIKAG, Péaa amd T abyxpovn
kahTevikn €peuva kat dnpioupyia. Emdiwén tou eyelpripatog ivar va pavepwBoly Kat va avayvwplatolv Ta onpeia Béaong tou mohrmiotikol ¢ Tomiou. Me pia
S10QOpETIKN SLOTUMWON, VA aviXVeUBEi To TTWE 1 L0TOPIA KAl TO TOTTiO HToPOUV VA HETATPATTOUV TPOsWPIVA 08 £pYATTNPLA GUYXPOVNE EKAOTIKAC dnpioupyiac.

Ot KahTéxveq OUPPETEIXAV O TIPOYPAPHATIONEVES ONONLEPES TIEPINYNOELS TN AQUPEWTIKK Kat mapakoholBnaav ELGNYNGEL ou TpaypatomoufnKav o€ Guvepyaoia pe
Tomikoug Kat AMoug gopeic. YuvéheSav mnpo@opieg yia Tov 0pukTo MoUTO, T HETAMEUTIKN Kat peTalhoupyiki) SpaoTnpIOTNTA 0TIV apXaITNTA Kal TN VedTepn EMmoyH,
TIG KOWWVIKEG dOpEG TV avamtiyBnKav Kat Tig mpoeKTAGEL TOUG, Kal TENOG, TIC EMMTWOEL TG EKPETAMEVNG Twv peTaMeupdtwy oto mepiBdMov Kat otov GvBpwro.
H epevvnuikn avtn nepiodog amotunabnke we diadikacia otov Yngiakd katahoyo «LAVREOTIKI ART PROJECT» mou ekdoBnke amo to THE TEAOX. SOCIETY (2022) kat ivat
SlaBéotpo¢ NAeKTPOVIKA. Ta TPWTOTUMA EIKAOTIKA €pya TV KaNTeRV@Y ohokAnpwBnkav To kahokaipt tou 2023.

0 ithog Aaupewrikif 1y, 0 amdnyog ptag paxpiviic emoyri¢ kAvel Aueon avagopa oTny (0TOPIKR TEPLOXT Kat 0T YN He Ta MOAUTIHA UAKA TTou éxEl avayvwploTel wg éva amd
Ta pakpoPiotepa Kai moATIHOTEPA PETANNEUTIKG KévTpa. TauTtdxpova Nermoupyei Kat oav umevBUpIon Thg XpOVIKOTATAS TOU TOMiOU, TG yng Kal Twv avBpwmwv mou Ty
katoiknoav Katmov epydatnkav oe autr. H ppdon ‘o amdnyo pia pakpvic emoyri¢’ (the echo of a distant time) eivat atixog amé 1o tpayoudt “Echoes”twv Pink Floyd (1971).
H vootalyikdtnta mou avaduetar and Tov atixo &ival oav mapdtpuven mpokelpévou va KvnBoUpe Yipw Kal €vidg Tou MONTIOTIKOU TOMioU TG EPLOXNG, eV N ibla ppdon
Ba pmopoloe va eiva pia ot Slatimwon Tou 6pou TONTIOTIKN KAnpovoud’

H éxBeon @odeveitat oto «kipto ¢ emimieuanc» Tou Texvohoyiko Mohmiatikol Mdpkou Aaupiou, mou éxel avaknpuyBei oe mpootateudpievo pvnpeio BLOPNXAVIKAG
QAPXITEKTOVIKIG. € pla Tipoomddeia va pavepwbei To mvebpa Tou Tomou, n ékBean avamapdyel v aiobnon e mepiynong 0o Tomio ¢ AdupEWTIKNAE Kal Ty avakdAuyn Twv
oTolxEiwv ToU GuVBETOLY TV LK, AuAn Kai mepiBahovikr KAnpovopd, 6w Biwbnke amd Toug suppetéxovtec. Owroypaoies, {wypagtkn, performance, eykataotaoeig,
yhurrtd kau video art guotvovtat w¢ {wvTavd Tekpipla Twv SlaKpITwY Kat MOMTIOTIKWY OTOIXEWY, w¢ TPOTOL IPOGEYYLoNG Kat gpovTidag Tou «elBpauatou moltou»
(xapakmnptopol ¢ UNESCO yia tv mohtioTikr) KAnpovoiLd) piag meployrig mou, av Kat T000 KovTd 0To HNTPOmoATIKG KEVTPO T XWpag, Mapapiével dyvwatn o€ peydho
BaBd. Zuvolikd, Ta épya Teivouv va GUVELGOEPOLV TN 0UYXPOVN KAANTEXVIKT avadiTnon Kal emaveppnveia Tou TOMTIOTIKOU Kat 10TopIkod MAoUTOU TG AQUPEWTIKAG.

To owpa Tov épyou Tou Alyouatou Beivoylou Conception of the Shore amoteheital am6 (wypagiég pe HoAUPL kat yAumTika avtikeleva. O Beivoyhou amotumwvet oTiq
{wypalég, elovee amo Xwpoug TG AaupewTikng mou avakdahue meptmhavwpievog o€ veapr nAikia f Tou ywnoe 1) Gavtasia Tou Kai GUeTHAVEL Ta YAUTTTIKG QvTIKEipeva wg
HOKETEC TG MEPLOXNG. £T0 0UVOAO TOUG, 01 {wypatéq kat ta yAumtd Aertoupyolv oav pia avamapdotaon peMovtikii¢ apyatohoyiag. Eymvedpevn amé to yewhoyikd molto Kat
T petalhevtikij totopia, ) Mapia Euotaiou ypnatpomotei ta péralha mou apBovouv otn AdupewTiKr Kal To Xwpa mou éxet GUMESEL amd Ty meploy1y yia va dnpioupyroet
N 0€lpd pikpoyAurtwv amd mopaehdvn Extended ground. Ta y\urrtd BupiCouv pia mahéta ypwpdtwv kat ugv. Xta yhumtd e Eva Isleifs Paradox of Value kai you were here
Slakpivovtat oupBoha mou mapanéymouy 6Tny 1oTopia TN AauPEWTIKAG, Omw¢ aTny £60puén Tou apylpou Tov 6o at. m.X. yia Ty ékdoan Tou ABnvaiko TeTpddpaypou Kat
otV op6i Xpron Tou vepou yia Tov eUmAoUTIoNO Twv e§opucadpevwy opuktwy. Avadniitoupywvta Ta oupBola,  Isleifs Bétet ae kpion To {jmpa ™ adiag Twv ayabov
Kat TG QUTEC MPOKUTTTOLY, Kal TENOG avaoToxaletal Ty MOAUTIHGTNTA TOU VEPOU Kal TIC 0UVOIKES epyaciag Twv UMoyeav petaMwpiywv. Apetnpia g ykatdotaong
LAP: AIR & PALM g lewpyiag Kotpétaou eivat n epyarikr} auvolkia Tou Kurpiavod Kat to Qotvikddacog tou Aaupiou péxpt o Ktipto Tne §akouatr Eutépmmg. H kaNhitéxvng
KAVEL PVEial yia €vay TOTo TToU QVaMVEEL TIVEUHATIKG, YUXIKA Kat owpatikd. Mé iéoo T pwroypagia, o Mavayiwmg Adumpou culéyel aTotyeia yia 10TopIKd yeyovoTa mou
¢pyovtal og Seutepn 1 kat tpitn Béon otnv emionin 1otoptkd ouNAOyIKR pviun. Kat' eméktaon, o Adpmpou e T 0€lpd QwToypagiav Kdvig amd Tic ouvolkieg Tou Aaupiou Kat
QMOTUNIYVOVTA OTIYULGTUTTA AT TV KaBnpePVOTNTA EMKELPEL va BpeL TiC LVEaELC e TV LaTopia Tou £pYaTIKoL Suvapikol kat Tic {wég Twv avBpwnwv. Me T oelpd Kovi,
0 Adpmpou omevdel va avacuvBéael T oUNAOYIK VIR Kal HEpIAE OUVOEEL TNV 10TOpia Kl TO TapeNdOV e To Tapov.

Meé performance kat video art, n Mapia Nikngopdkn amoneipdrat va 66oet pia TVevpaTikn Kat SlavonTikr} 81doTacn 0Toug TEmoug TAPrG Twv PUTAGEVWY edapwV Tou
mipokdAeoe 1 évtovn petaMeutikr dpaotnpiotta Tou 19ou Kat 200v atwva. H Nikngopdkn avihapBavetar Tig METpEC WG TIVEVOTIKG OTOIKE( Kat TV wpo oav éva
ouvaioBnpatiko Torio. Edikdtepa, n Nikngopakn oto Tongue Animal jiETaTpEnel T Xwpo UYEIOVORIKIG TaQnG punacpiévay edapwv Tou Texvoloyikol MoArtiatikou Mdpkou oe
Tehetoupyikd o §uyiavang kat emavapiwong e cupBohikoTnTag evog Tagov. To {itnia e meptBarhovikic pinaveng, emiong sivat to enikevtpo Tou video dokipiou Heal-
ing Earth twv Campus Novel. KaBwg ot Campus Novel evroniCouv ta gutd mou onfolv oy anokatdotaon Tou mepiBaNhovio Kal Ti Siepyaoieg mou apyd to “Bepanetouy’;
enavaglohoyolv ta otkohoytkd kat ohitikd dpia tg. 0 Mwpyo Mahapdpng eotidlel ato avBpamvo Suvapikd Twv petaMwplxwy. LTy eykataataon Tou Some grams of silver
avriototyiCel 1o Bapog evog péoou PETANWPUYOU pE TO BAPOG TV METPWPATWY KAt TO BAPOG HLaG MIKPIE TOGOTNTAG AGNHLLOU HE Eva VOpILOpa.

Méetd ané mapatrpnon Tou Tomiou Kat Twv avBpwmvwy enepfdoewy o€ auto, n Katepiva Mamadijon, pe yAumta kat {wypagikr avakataokeualel pia omikn agriynon
miov BaoiCetar atn cuvexr kivnon ‘amd £§w mpog Ta péoa kat Mk E§w’ Kata ovvémela, oo €pyo Down to the Paradise City, n Nanafion e€epeuvd Toug deopioug ouyyévelag
HETASY TOU OWHATOG TG, TG MPAKTIKIG TG oL €0TIACEL 0TO XPWHA KAl TOU TOTiou Kal avakaAumtel T obvdeon e T yn péoa amd my @povtida yia aut. 0 Mwpyog Zahapé
owroypapilel onpeia B¢aong kat xapapddec, em{ntwviag va ouvdedei pe Ty 1otopia Tov Aaupiou Kat Twv avBpwmwy mou epydatnkav yia va ‘Bydovy amd T Aqbn kat
TV agdveta Ta opuktd: 0 Zahapé wyupiCetar 0t yia T oglpd Aaupewtikd I(uata pwtoypa@iCel e Ta pdtia evog yewhdyou. Mpdypart, yia va Bpet Ti ‘yapapddec yia Tig
0T0£¢, 0 Lahapé mepinynBnke oto Torio oav évav emotipova -epevvni. H pelétn, wotooo, umeppaivel To {itnpa e aglomoinang Tou e5aQoug yia TiC MPWTEG UAE, plag
TI0V Ta UNIKA, Ta KTI0Td umroAeippiaTa Kat Ta avTikeipeva mou eppavilovtat mpodidouv pia timou Yuyoyewypagikr eéepedvnon tou tomiou. H Baothik Zngootpatouddkn,
Yia 10 £pyo Mepikég E ouv udvo dvapa kat dMeg ppouv Kat pia (aTapia TipaypaTomolel epruepes mapeppdael oTo Tomio e ypappés amd ebmhaota kat 08pavata Ak,
TIOU eppnvevovTal oav opiCovtec. 01 pwToypaies amd Ty kataypagn Twv mapepBaoewv dnuioupyody mapdBupa Kai Tpomoug Béaong Tou Tomiou. O ANESnE Didetdig, yia
10 video Staring us immobile avatpéxel otV KowwviK) ThAeomtikr ekmopmm ‘Aavpewtiki- H Meydhn Amepyia’ (1982, EPT) kat €otiddel otnv amomelpa Bavoahiopol kat
amokaBrilwan tou avdpidvra tov 15putr T faikrc Etaipeiac Metaleiwy, |. B. Zepmépn mou orjpiepa Bpioketat oty kevtpikr mateia tou Aaupiov. H oglpd gaivetamwg
\ettoupynoe oav pdbnpa 1oTopiag mou Enmmpéace 11aitepa Kal TV 10TOPIKI 0LVEIdNoN Twv Katoikwv. 0 Tote dnpapyos Adupiou, yla va mpoeTaTeVaEl T0 \UTTTO, TO PETEPEPE
otnv EQvikr) Murmtodiikn oty ABriva 6mou Kat mapépeive péxpl mpoopata.

Mé v ékBeon Aaupewrikrj [, o amdnyos piac pakpiviic emoyri oto Texvoloyiko Mohmiatiké Ndpko Aaupiou, Sivetat n evkatpia va kwvnBoUpe kat va §oUpe mépa aro ta
YVopipa opla. Ta €pya, 0T GEA TOUG GUUTUKVWVOUY 0TI BpiokeTal o€ Nettoupyia, akopa kat av Sev pmopei va 1dwBei. Xe KABE Epyo amoTuUMWVOVTaL Ot PVAHES, 0L GXEDEL, 0L
YVQOELG, 0L EMITTWGELC, 01 EMOKEC, 0L amonyol, ave§dptnTa av yia T dnptoupyia ou kaBe Epyou, onpeio exkivnong fitav N uhiky, duAn 1 mepiBalovikr KAnpovopud. Ta épya
Kat N ékBeon phovv yia To Biwpia Tou ToMOU, KaAWVTAG pag v ouNhoylaTolpE Katva ouvdeBouyie pie oTt enépyetat ot {wr Tou.

Tuppetéyouv ot: Avyouatog Beivoyhou, Mapia EuataBiou, Eva Isleifs, lewpyia Kotpétaog, Mavayiwtng Adumpou, Mapia Nikngopdxkn, Campus Novel, liwpyog Makapdpng,
Katepiva Namalrion, Nwpyos Lahay, Baoikn Zngootpatovddkn, ANé§ne Didetdrc.

The Land of Lavreotiki, the echo of a distant time

The Lavreotiki art project invited 12 contemporary artists to explore the cultural heritage (tangible, intangible and environmental) of Lavreotiki and to create a new work
for the group exhibition The Land of Lavreotiki, the echo of a distant time.

Lavreotiki is located at the southeastern tip of Attica, has a rich mineral substrate, and already since antiquity, mining was a central productive activity. The pursuit of
exploiting valuable materials resulted in the development of social arrangements and industries. Around 500 BG, silver extraction financed the city-state of Athens. After
a long pause, mining and metallurgy activities were revived in the 19th century with the establishment of the Modern Greek state. The French Mining Company and the
Greek Mining Company took control of mining and metallurgical operations, transforming the city of Lavrion in Lavreotiki into an industrial city par excellence. The natural
resources of Lavreotiki’s land and the ancient mining and metallurgical technologies that were revived during that time significantly contributed to the economic and
industrial development of the Modern Greek State. In recent years, authorities have taken action to include the Lavreotiki Geopark among the monuments of UNESCO's
world heritage. In May 2023, the land of Lavreotiki was incorporated into the UNESCO Global Geoparks Network and the European Geoparks Network, as a Monument of
Geological and Cultural Heritage.

Indeed, the land of Lavreotiki serves as an open-air museum. lts history is intricately intertwined with its underlying composition. Monuments and constructed remnants
extend far beyond the visible surface. Alongside the numerous ancient mineral workshops, the extensive network of subterranean passages carved out for uncovering
silver-lead deposits spans several hundred kilometers. The term “Lavreotiki” finds its origins in the ancient word “lavra,” denoting a narrow passage, likely alluding to the
ancient mining galleries. The Lavreotiki region has been extensively explored and exploited for its subterranean resources, inviting us to perceive it as a landscape that
encompasses both the land’s exterior and its hollow interior.

Despite the wealth of evidence, Lavreotiki remains somewhat overlooked. This phenomenon isn't solely due to the fact that a significant portion of its monuments lie
within dimly lit spaces, concealed deep within the earth. Rather, the realization that the geosites, mineral treasures, ancient and modern mining, and metallurgical heritage
constitute a vital aspect of both tangible and intangible heritage, as well as the environmental heritage of Attica’s landscape on a broader scale is not extensively known.
Ultimately, it's not widely recognized that Lavreotiki is a multi-layered site-monument. The Lavreotiki Art Project and the group exhibition The Land of Lavreotiki, the echo of
a distant time, address the need to acknowledge that the cultural landscape of Lavreotiki demands attention. It's imperative to recognize that a significant aspect involves
repeated visits and on-site research to fully comprehend its depth and significance.

The artists participated in daily field trips that were organized in collaboration with local and from other areas cultural institutions. They were introduced to the mineral wealth,
the mining and metallurgical activity in ancient and modern times, the social structures that developed and their implications, and at last the impacts of the mineral exploita-
tions on the environment and humans. The process of research is featured in the online publication “LAVREOTIKI ART PROJECT” which THE TEAOZ SOCIETY (2022) created.

The exhibition The Land of Lavreotiki, the echo of a distant time, emerges as a culmination of the participants’ deep exploration into Lavreotiki’s cultural heritage. This
collective effort will find its venue at the Lavrion Technological Cultural Park, an existing protected monument of industrial archaeology. Utilizing mediums such as photog-
raphy, videos, paintings, installations, performances, and sculptures, the space will be transformed into an immersive journey. Essentially, the exhibition will serve as an
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experiential expedition, reinvigorating the essence of the place while embracing the delicate intricacies of its existence. These intricacies were uncovered during the partic-
ipants’pursuit of its tangible, intangible, and natural heritage. Overall, the artworks collectively contribute to the contemporary artistic exploration and reinterpretation of
Lavreotiki's cultural and historical tapestry.

Augustus Veinoglou's Conception of the Shore consists of drawings and sculptural pieces. His drawings portray regions within Lavreotiki, a place he explored during his youth,
as well as images stemming from his imagination. The sculptural objects resemble architectural models of the areas he pondered. Altogether, the drawings and models
embody a representation of prospective archaeology. Drawing inspiration from the geological abundance and mining history, Maria Efstathiou utilizes the abundant metals
found in Lavreotiki and the soil she collected from the locale to make the series of micro-sculptures titled Extended Ground. This series evokes a spectrum of colors and traces.

For her sculptures Paradox of Value and you were here, Eva Isleifs adopts and reinterprets symbols linked to Lavreotiki’s history, such as the 500 BC silver extraction that
funded the production of Athenian Tetradrachms and the preservation and circulation of rainwater for ore washing facilities. Through these symbols, Isleifs underlines the
contradiction in the value of goods and questions how values emerge contemplating how invaluable water and human labor are. The starting point of Georgia Kotretsos’
installation LAP: AIR & PALM is the working-class district of Kyprianos and the Palm Forest in Lavrion, extending to the renowned Efterpi building. This work serves as a
commemorative gesture toward a place that she deeply resonates with both spiritually and physically. Konis, a photography series by Panayiotis Lamprou, delves into the
course of history to trace facts about secondary or tertiary places within collective memory. Lamprou captures Lavrion’s neighborhoods and daily life, alluding to the history
and the lives of the labor force in Lavreotiki. It is as if, in a single stroke he bridges history and the past with the present.

In Tongue Animal, a performance and video work, Maria Nikiforaki undertakes the task to imbue a spiritual essence into the burial sites situated within the polluted land,
a consequence of the intense mining activity during the 19th and 20th centuries. Nikiforaki’s transformation of the landscape into a site of ritualistic decontamination and
restoration revitalizes and commemorates the symbolic value of a grave. The concern of environmental contamination is also the central focus of the video essay Healing
Earth by Campus Novel. As Campus Novel identify the plants that aid in environmental rejuvenation and document the processes of ‘healing, they reevaluate the dual
aspects of environmental threats and recovery, considering the ecological and political implications. George Palamaris’ primary focus lies on the labor force of the miners.
In his sculptural installation titled Some Grams of Silver, he employs an analogy that equates the weight of an average miner with that of rocks, and the weight of a small
quantity of silver with that of a coin. This analogy serves as a reflection on the physical and symbolic weight within mining activities. Having closely observed the landscape
and human interventions, Katerina Papazissi engages in the reconstruction of a visual narrative using painting and sculpture. Her creative process hinges on the continuous
motion ‘from outside to inside and outside again’ Consequently, Down to the Paradise City exemplifies how Papazissi delves into the interplay between her own body, her
artistic practice that centers around color and finally discovers a connection to nature through the concept of care.

In his pursuit to unveil and reveal the history of both the place and the individuals who labored within the landscape, George Salameh embarks on a journey through
Lavreotiki's terrain, seeking out the entrances to mining galleries and workshops. Salameh’s approach in Lavreotiki’s Sediments resembles that of a scientist, reminding of,
for instance, a geologist; however, his exploration extends beyond the natural resources, revealing a kind of a psychogeographical understanding of the landscape. For the
project Some have a name and others carry a story, Vasiliki Sifostratoudaki undertook a series of interventions where she ‘drew’ lines into the landscape using soft and fragile
materials, interpreting them as horizon lines. The resulting photographs from this documentation serve as windows and diverse perspectives for viewing the landscape. In
the video, Staring us immobile, Alexis Fidetzis revisits the television show “Lavreotiki - The Great Strike” (1982, ERT) and focuses on the incident of attempting to vandalize
and remove the statue of J. B. Serpieri, the founder of the French Mining Company. The statue is currently situated in the heart of Lavrion. The series appears to have func-
tioned as a history lesson that significantly influenced the historical consciousness of the residents. The then Mayor of Lavrio, in order to protect the sculpture, transferred it
to the National Sculpture Gallery in Athens, where it remained until recently.

The exhibition The Land of Lavreotiki, echoes of a distant time at the Lavrion Technological Cultural Park offers a chance to venture beyond the confines of the familiar. The
artworks distill hidden operations into their core essence, even if certain aspects remain invisible or unseen. Irrespective of the division between tangible, intangible, and
environmental heritage, all the artworks delve into memories, experiences, knowledge, events, connections, and reverberations. The artworks and the exhibition are cen-
tered around the experience of the place, inviting us to ponder and forge a connection with its existence.

Participant artists: Maria Efstathiou, Alexis Fidetzis, Eva Isleifs, Georgia Kotretsos, Panayiotis Lamprou, Maria Nikiforaki, Campus Novel, George Palamaris, Katerina Papa-
zissi, George Salameh, Vasiliki Sifostratoudaki, Augustus Veinoglou.

Mopia Kaybpo
Ap. Apxatohoyiag, mpwnv YmeuBuvn Kévtpou MepiBaMovtikng Ekmaidevang Aaupiou

To moArmiaTixd Tomio ¢ Aaupewtikijc oty oAdTTa Tou amoteAei myij Eumveuans Kai dntoupyiac yia Tous avBpdmous ¢ TEYVG Kai 1o moAmiopod. Eivar éva torio e mukvo
yewAoyikd, apyatodoyikd Kat laTopikd poptio, mou pmopel va ouvaviioe! Kavei Sidomapta 1a moAudpifua iyviy Tou e§opuTikoU mapeAdovios The meptoyric. Eva, Gwe, mpdkertar
yia éva torrio e évrovn v avBpwmvn mapéuBaon diaypovikd Kai eEENIKTIK amd Ta TpoigTopIKd ypdvia we TIC [IEPES {iag, TAUTGXpoVa UdS Tapéxe! uia aKatépyaotr)’ sumelpia
KkaBu Eedimavetar avopydvwro atov mapatnpntr ywpis v emionun kaBobriynan evos emueAnuévou yapov. Me dMa Adyia, n Aaupewrikij amaitel and Tov vmopiacuévo
EMOKEMTI) va dpdoel aTo £6agog TG kat dav eEepeuvTric MpoKelévou va avakaupBolv Ta puaTikd T, ite autd Eyouv vnieiakj opatdtnta (my. Ta apyaia muvijpia) ite
TipoKerTat yia KatdAotma mov o PAua Teivet va mpoamepdae (m.y. évac AiBoowpdc rj éva xdayia ato éagoc) eite mpdkertar yia dua aTolyeia Tov anartodv yvaon Kai pavtacia yia
va {wvravépouy (. ol auvbiikes epyaciac ota petaleia). e auto To eéepevvuikd/avakaAvmuikd maioto kiviiOnke To Lavreotiki Art Project mou eumveiomnke kai Siopydvawoe
n &aotikds Auadia XapikiomoUdou pe atyou epevvtikoUs Kar kaMitexvikou Kat e dpoug adyypovig Téxvig. Me moMij xapd auvepyaatrikaue ato KITE Aaupiou pe Ty Apahia
Kat v opdda twy EIKaoTIKGV 110U GULLETEYOUV 0T0 TPWTOTUTTO QUTO EYYEIDNUA HE GKOTIO Va LOIPAGTOUHIE TIC YVGTEIS [ag yid Ta HovadiKd XapaKTnploTikd ¢ meployri pas aMd
Kal TG EUMelpies pag and m Blwpatikij pac axéan pe Tov Tomo. fia axdun pia popd dlamotwaaye 6t dev amarreitar iiaitepn mpoondfeia yia va vidoet évag evaiobntos déktng
ouvenapuévos amo m Aaupewtikrj kat va emoidéel ty ponon kai my eupdbuvan — o tomog uider’ kat pdhiota dxpwe yonteuTikd. Ot moMamés EMOKEPEIS Twy EIKaoTIKWY Kai
o1 TEpIyIioeLs Toug aTnv evéoywpa eikav we amotéeaua va Eedimwdouv ot dnptoupyikés Tous Suvduers mou odiiynaav ativ odokAnpwuévn mpdtaon tou Lavreotiki Art Project.
Xwpic augiBolia To eikaotikd auto eyyeipnua ovpBdle amogaaioTikd oty avddeién evos pevatol Kai moAimAokou moATaTIKOU Tomiou Kai 0Ty Katavonan me moATioTiKrc
KkAnpovopide T meploxris, €101 ate n Aaupewtikij va ndye! aabiakd va amoteAei To kaAUTepa KpUUUEVO LUOTIKO TG ATTIKIfG.

Maria Kayafa

Dr. of Archaeology, former Head the Lavrion Centre of Environmental Education

The cultural landscape of Lavreotiki as a whole constitutes a source of inspiration and creation for individuals in the arts and culture. It is a landscape rich in geological, ar-
chaeological, and historical significance, where one can encounter scattered traces of the region’s mining past. However, despite being a landscape marked by continuous and
evolving human intervention from prehistoric times to the present day, it simultaneously provides us with a ‘raw’ experience as it unfolds organically to the observer without
the formal quidance of a curated space. In other words, Lavreotiki demands that the attentive visitor engage with its terrain and act as an explorerin order to discover ts secrets,
whether they possess monumental visibility (e.g., ancient launderettes), or are remnants that the gaze tends to overlook (e.g., a pile of stones or a rift in the ground), or even
intangible elements that require knowledge and imagination to come to life (e.qg., working conditions in the mines). The Lavreotiki Art Project operated within this exploratory/
discovery framework, inspired and organized by the visual artist Amalia Charikiopoulou, with research and artistic goals and in the context of contemporary art. With great
pleasure, we collaborated at the Lavrio Cultural and Environmental Park with Amalia and the team of artists participating in this original endeavor, aiming to share our know/-
edge about the unique characteristics of our region, as well as our experiences from our immersive relationship with the place. Once again, we found that it doesn't require
significant effort for a sensitive recipient to be captivated by Lavreotiki and to seek initiation and deepening — the place ‘speaks,’ and quite alluringly at that. The multiple visits
of the artists and their explorations in the hinterland led to the unfolding of their creative forces, which culminated in the comprehensive proposal of the Lavreotiki Art Project.
Without a doubt, this artistic endeavor decisively contributes to highlighting a fluid and intricate cultural landscape and to comprehending the cultural heritage of the region,
gradually unveiling Lavreotiki from its status as Attica’s best-kept secret.

Eprivn Mo idou

YmevBuvn Kévtpov MepiBarhovrikiic Exmaideuang Aavpiov

Orav n 1éyvn auvavtd v (topia, 6tav ot KaAiéyveg auvavtodv Tig mnyés te moAUTing, pa Kai moAimadng yng e Aaupewtikiic, 6Tav 10 PUOIKG Kat T0 avBpwmoyevés
nepiBdMov tou Aaupiou amokadimretar aTous avBpamous TG TEYVIG, ToTe dnuioupyoiviar Epya Téyving mou adiCet va dode kai va Bavpdaouye . Euyapiote epud my Aualia
XapuxiomoUdov mou pie To Lavreotiki art project o édwae v evkaipia va oupPdiw oty yvwpipia Twv guppETeYGVTwV KaAiTEyv@V e T AaupewTikr kar puaikd moMd
auyyapntipia yia my mpwropovlia ¢ mapovoag Eksan.

Irene Michailidou

Head the Lavrion Centre of Environmental Education

When art meets history, when artists encounter the wounds of the precious yet afflicted land of Lavreotiki, when the natural and human-created environment of Lavrio is unveiled
tothe people of art, then artworks are created that are worth seeing and admiring. I sincerely thank Amalia Charikiopoulou for providing me with the opportunity to introduce the
participating artists to Lavreotiki, through the Lavreotiki Art Project and of course, congratulations on the initiative of this exhibition.

Anpritpng Koz)uoql.rtéu(oq

Avtimpdedpog T Etatpeiag AStomoinong & Awayeiptong g Meptovaiag Tou EBviko Metadpiou Mavematnpiou - Texvohoytkol MoAwiatikou Mdpkou Aaupiou

To Teyvodoyikd lormiaTikd [ldpko Aaupiou, atabspd and my ipuorj Tov atéketar ato mevpd Twv kaMiteyvav mov emBupodv T diddpaon i To PuoKo kab Kat T0
avBpwnoyevés Piopnyavikd Tormio tou Aavpiov kat 1o modato moAmioTikd Tou uréPadpo. EikaoTikoi, KivnuatoypapIaTés, performer Eyouv moME popés piloéevnbei aTic
EYKATAOTAEIG IOV €66 Kall aYeb0V Tpels deKaetis, T0 EQvikd MetadPio lMoAvteyveio éyel emyeiprioel éva mpwtomdpo yia To EAMikd dedopiéva eyyeipnua. Mia ibiaitepn ayéan
&l avamTuyBei [1e TouG VEouc dnulovpyoU, autol Tou kdvouv Ta mpa@rta Toug Pripata, yapdouv kawoUpyies ypappeés ToAuwvag va Eepdyouy amé v «rematnuévy. H
npwropovlia Tov Lavreotiki Art Project &ivar i tétoia mepimwan. To md6og ¢ auvtoviotplag Auadias XapikiomotAou képbiae and ta mpwta Bripata ¢ yvwpipiag Tv
eumaToaiv TG opddac Twv avBpwnwv Tou [ldpkou Kai E101 n amdpaon yia guvepyacta Kat umoaTripién mpoéuie puatkd kat apiaata. AMd kai atn ovvéyeia, n pebodoloyia
70u. akoAovlribnke, n Plwuatikij mMpogEyyion TG avayvapIans Kai TG KATavonang Tov Tomou Kat TG I0Topiag Tou amd v oudda Twv KaATeyvev mou guppeTeiyay,
empePaiwae Ty mpwn evivnwan. A eivar autij ) mpatn ékfean Tou Lavreotiki Art Project kadotdéidn kat pakdpt va mpokiiet piéoa amé autrj évag povipog kaANeyvikdg
Oeaudc yia to TIIMA Kai o Aavpio.

Dimitris Kaliabakos

Vice President of the Property Utilization & Management Company of the National Technical University of Athens - Lavrio Technological Cultural Park

The Lavrio Technological Cultural Park, since its establishment, has consistently stood by the side of artists who seek interaction with the natural environment as well as the
human-made industrial landscape of Lavrio, along with its rich cultural background. Visual artists, filmmakers, and performers have often been hosted in the facilities. For almost
three decades, the National Technical University of Athens (NTUA) has undertaken a pioneering project within the Greek context. A special relationship has developed with young
creators, those taking their first steps, carving new paths, daring to break away from the beaten track. The initiative of the Lavreotiki Art Project is one such case. The passion
of the coordinator, Amalia Charikiopoulou, earned the trust of the Park’s team from the very beginning of their acquaintance. Consequently, the decision for collaboration and
support emerged naturally and effortlessly. Furthermore, the methodology followed, the experiential approach to recognizing and understanding the place and its history by the
participating group of artists, confirmed the initial impression. May this first exhibition of the Lavreotiki Art Project be successful, and hopefully, through it, a permanent artistic
platform to emerge for the Lavrio Technological Cultural Park and Lavrio itself .
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